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Nothing has changed but everything is different, 2014
Copper wire
18 x 140 x 14 cm
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COPPER
WORKS

What was your reason for creating works of 
art in copper? 

‘I studied sculpting and ceramics. I also 
studied graphics at the same time and par-
ticularly enjoyed drawing at the academy.  
I tried to combine those graphic and sculptu- 
ral dimensions from the end of the nineteen 
eighties. I used to paint copper plates, for 
example, which you would normally use to 
create engravings or etchings. You’re also 
working with reversal, mirroring, positive 
and negative in that printing process: the 
common thread in the works I created at a 
later stage.’

But the effective sculptures 
with copper letters were 
created purely by chance. 
 
‘Yes, indeed. A beam of sun-
light shone onto a slither of 
copper when I was trimming a copper plate 
in my studio. I suddenly recognised my hand-
writing in the shadow. A pure coincidence, 
of course, but something you need to have 
an eye for. From that moment on I started 
manipulating copper into shadow letters.’

You exhibited these copper letters in a gal-
lery for the first time in 1987. Were you aware 
at the time that this would be the new turn 
in your work? 

‘No, not at all. I barely had the 
courage to show off those 
first copper letters when 
my gallerist saw them in my 
studio. He was instantly in-
credibly enthusiastic. I used 

those initial copper works to fold my own 
quotes and even ones by art historian Ernst 
Gombrich: ‘When we know what to expect, 
we don’t have to look anymore.’ Very apt, 
as my work is all about looking, reading and 
allowing the unexpected. I also processed 
words in figurative copper sculptures at a 
later stage: I used strips of copper to create 
the outline of a vase, a referral to the brain 
like a ‘vase of memories’. These memories 
can also serve as a type of imprint of reali-
ty. And this imprint is subsequently linked to 
copper as a material.’
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Call anything a target, 2014
Copper wire
18 x 65 x 14 cm
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Call anything a target, 2014
Copper wire
18 x 65 x 14 cm
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The unimaginable is unlimited, 2014
Copper wire
18 x 99 x 14 cm  
Private collection, Biarritz, France
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Sliding from one state into another, 2013
Copper wire
18 x 125 x 14 cm
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bad bad bad, 2015
Aluminium wire
95 x 95 x 30 cm
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You started off with creating your shadow 
sculptures in copper, then subsequently 
started using aluminium. Why the change?
 
‘That really wasn’t a conscious choice, it was 
as if the material offered itself to me. When 
I discovered that the word ‘minimum’ almost 
exclusively consisted of spirals, I went looking  
for a material which would allow me to 
easily fold this like shadow letters. I came 
across aluminium: an extremely flexible and 
light material, plus one which is available in  
various different levels of thickness.’

In the end, words are 
still only illusions, even in 
those aluminium works.  

‘In my work I always opt 
for the detour of the 
shadow, the suggestion or the illusion. The 
work only exists by the grace of its shadow. 
Lights and shadow cancel each other out. 
Yet both elements are required in my work. 
Literature science professor Geert Lernout 
wrote in his work “The Book” that ‘speaking 
is so easy for people, as it gives them the 
opportunity to lie’. I’m not saying my work is 
deceitful, but I do present people with an il-
lusion: I put them on the wrong track. A body 
of work which is about reality will undoubt-
edly also sail across the vast land of lies.’

How do you allow chaos or the nonsensical 
to enter your creations? 

‘My sculptures are non-
sensical without light. 
Light is absent in the 
shade, just like meaning 
is absent from the alu-
minium curlicues. One of 

my favourite creations is still on display in my 
studio: it’s a series of aluminium shadow let-
ters, which together form the sentence ‘One 
looking at it, one looking through’. I purpose-
ly jumbled up all the letters, so the separate 
words are no longer recognisable. The work 
literally depicts nothing. The language has 
become chaos.’

ALUMINIUM
WORKS
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memoire, 2012
Aluminium

33 x 66 x 31,5 cm

minimum, 2004
Aluminium
163 x 22 x 23 cm

ArtCollection_FredEerdekens.indd   14 12/10/15   13:18



Title and date 2015
Mixed and or specific media
000 x 000 mm
tourbillon, 2012
Aluminium
102 x 35 x 22cm
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Shadow Painting #2, 2014
Steel, lacquer, lightsource

75 x 50 x 48,5 cm
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You included art-historical references to  
Lucio Fontana in your recent series of  
‘Shadow Paintings’. How do you translate 
his work sculpturally? 

‘I feel incredibly inspired by Fontana’s sculp-
tural gesture, the splitting of the canvas. It’s 
a radical act to cut through a suggestion of 
depth in a two-dimensional plane. My ‘Shad-
ow Paintings’ actually work the other way 
around. Fontana takes something away by 
cutting a slit into it, I depart from a three- 
dimensional iron bar, which I add a twist to. 
The light source makes the two-dimension-
al shadow of the bar on the 
wall look incredibly like Fon-
tana’s ‘Concetto Spaziale’.

You no longer literally re-
fer to language or words in 
these Shadow Paintings. How do these cre-
ations still fit in with your body of works?

‘I indirectly refer to Lucio Fontana in these 
‘Shadow Paintings’. Or to a formal sculpture 
within which people ‘recognise’ Fontana. 
The artist developed his own iconic lan-
guage of sculptures, which people can de-
cipher as ‘a Fontana’. Just like people can 
still ‘recognise’ letters, words, sentences or 
a language in an amalgam of curlicues. If we 
see letters in something, suddenly it takes 
on meaning.’

You do use language in another series of 
‘Shadow Paintings’: these shadow sculp-
tures refer to titles of iconic works of art.  

‘Abstraktes Bild’ by Gerhard 
Richter is a good example.  
I have turned the title of this 
iconic work of art into shad-
ow letters. The letters refer 

to a piece of work you can’t see, but which 
you can evoke mentally. My folded alumini-
um letters are actually abstract themselves 
with ‘Abstraktes Bild’, but the shadow on 
the wall is figurative. Whilst Richters’ work 
itself naturally remains abstract. You will 
once again find that reversal and feint effect 
lurking in here, which you will actually find 
in all of my work. I like to move around that 
intersection between reading, looking and 
sculpting.’

SHADOW
PAINTINGS
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Shadow Painting #7 2014
Detail
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Shadow Painting #4, 2014
Wood, canvas, steel,  
Acrylic paint, light source
80 x 95 x 37 cm
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Shadow Painting #20, 2015
Wood, canvas, steel, acrylic paste, acrylic paint, light source

84 x 65 x 38 cm
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In My Head, 2013
Watercolour on paper
64,5 x 93,7 cm

Just like an author, your preparatory work 
mainly consists of writing and deleting. 

‘And that exclusively happens in my note-
books. This is a continuous process of writ-
ing down all of my thoughts. I combine this 
with sculptural ideas in my notebooks. By 
no means all of these drawings are suitable 
for publication. I get completely stuck with 
most of them. I consider most of them to be 
incomplete experiments with language and 
shapes. I sometimes use a particular one, 
because I consider it to be very special. This 
will subsequently be given the status of be-
ing an independent, completed work of art.’

You have stated the American action paint-
er Jackson Pollock is one of your major in-
fluences. So can we consider your work as 
‘action writing’? 

‘Pollock was my hero 
during my time at the art 
academy. When I atten-
tively watched a docu-
mentary about Pollock, I 
noticed he actually writes, rather than paints, 
with paint. He doesn’t use a brush, but a stick 
with dripping paint. His movements too are 
not like other painters, but more like those 
of a writer. His canvas isn’t even positioned 
vertically, but horizontally like a piece of pa-
per lying down. I see an abstract way of writ-
ing in his work. Just like me.’

You sometimes compare your own sculp-
tures and drawings with ‘potential literature’.

‘Oulipo is an abbre-
viation of ‘Ouvroir de  
Littérature Potentielle’. 
This was a French 
movement around the 
writer George Perec, 

who used an experimental, associative 
writing technique. I do similar language 
experiments in my notebooks. My work 
is formally about language. I don’t rely 
on what people feel when they look at 
my work, but instead on what they think.  
Language is an instrument for expressing 
feelings. But you definitely need your wits 
about you when you work on decoding the 
characters. My art is therefore mainly deco- 
ded using ratio.

DRAWINGS
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Projet Etang, 2013
Watercolour on paper

46,5 x 30 cm
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Thoughtless 2015
Aluminium, water, rubber

300 x 400 x 200 cm
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You use language in a sculptural way in 
your work. How did language sneak into 
your creations? 

‘I had a teacher who used to play home-
made ‘spoken word’ recordings during the 
model drawing lessons during my time at 
the Higher School of Art in Hasselt. I didn’t 
enjoy the traditional method of drawing, 
but subconsciously I started writing words 
and letters on my sketches. This fascination 
with words always remained. The whimsi-
cal shadow calligraphy which I have been 
folding out of aluminium or copper since the 
end of the nineteen eighties always makes 
me think of how words would come out of a  
larynx. This is roughly what the physical word 
vibrations look like in my imagination. Those 
vibrations are abstract, just like my curlicues 
are illegible too. They literally mean nothing 
if you can’t read. 
Without a source 
of light or shadow, 
they can only refer 
to themselves, like 
any abstract piece of work. And not to any-
thing else, outside of the work.’

You also experimented with language in 
sculptures made with textile, wood, glass 
and even food.

‘I created some three dimensional installa-
tions with double shadows at the end of the 
nineteen eighties. The words ‘God’ or ‘Ego’, 
‘Icon’ or ‘Idea’ would appear as the lighting 
changed. I also experimented with colour-
ed glass, which I painted with hydrogen flu-
oride. This made certain zones within the 
glass take on a matt appearance. The words 
I painted would only become visible once a 
light was shone on them.’

Do you feel like a writer or a sculptor? 

‘Language is the main constant element in 
my work. I also continuously write in note-
books or sketchbooks, which I always give 
an ‘arty’ name. I sometimes write down ran-
dom thoughts, sometimes poetry and some-
times word games. I occasionally use some 
of these language experiments in a sculpture 
or installation at a later stage. Others just re-
main random thoughts which I don’t do any-
thing else with. Other pages may become 
fully fledged drawings, whereby I combine 
language and images. Writing words down 
makes them tangible. Just like the shadows 
make my works of art legible.’

INSTALLATIONS
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Rechtlijnig, 2012
Aluminium, polyester, goldleaf

200 x 1600 x 150 cm
Gerechtsgebouw Hasselt, Belgium
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Big Bang 2013
Glass

Ø 30 cm
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2002  The Retina Diamond, MuHKA Museum of Contemporary Art, Antwerp (B)
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  Spencer Brownstone Gallery, New York, NY (USA)
2004  Galerie Grita Insam, Vienna (A)
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2006  --------------
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2010  I am, Twig Gallery, Brussels (B)
2010  Close your eyes... Samuel Vanhoegaerden Gallery Knokke (B), 
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BIO 

Fred Eerdekens (°1951) is a visual artist, living and working in Hasselt, Belgium. 

He studied Sculpture and Graphic Art at ‘Provincial Higher Institute of Art and Architecture in Hasselt, and was 
professor at PHL (now: MAD Faculty) in Hasselt and HISK in Antwerp. Eerdekens mainly works in three dimensions 
in a wide variety of materials with the components light and language. 

The basis for his works are the texts he writes himself. He playfully generates opposite notions in which words 
contradict eachother and meanings are shifted. His very sculptural body of work provides the impetus for a world 
which can only be imagined through words.  In the shadows, where the light fails, a story of things lacking is often 
told, sometimes short, sometimes lyrical or longing. Besides these sculptural works, Eerdekens draws in a variety 
of techniques and materials, but most often in watercolour.

Fred Eerdekens is represented by galleries in Knokke, Paris, New York and Dubai. 

More information can be found on www.fred-eerdekens.be
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Provinciehuis Limburg - House of the Province of Limburg, Hasselt (B)
Gemeentelijke Openbare Bibliotheek - Public City Library, Kontich (B)
CC De Adelberg - Culture Centre, Lommel (B)
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Siemens Belgium, Huizingen-Brussels (B)
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University Maastricht (NL)
Het Oogziekenhuis, Rotterdam (NL)
The Norton Collection, USA
Justitiepaleis, Brussel (B)
Courthouse, Hasselt (B)
Europe Embassy, Brussels (B)
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Plus que parfait, 2014
Copper wire

55 x 18 x 14 cm
Private collection, Brussels, Belgium
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